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	Language
	All languages

	Topic
	Sutartinė – a special folk song from Lithuania

	Learners - Level
	All levels


	Aims and objectives of the activity 

To teach more about traditional Lithuanian song – sutartine
To invite learners to speak about music and feelings related to music
To improve vocabulary related to that topic
To encourage learners to speak about their memories about traditional music.

	1. The teacher plays a record from  http://www.youtube.com/watch?v=uCV-ySGNcWI   and asks learners to write their associations related the music they have heard on Post-it notes. 
2. Then the notes are placed on the board. The teacher reads them and discusses together with the learners. They divide their associations into positive, negative and neutral ones. The participants are invited to explain why they had these associations. They are also asked what the contents of the song could be about or what meaning the singers’ dance involved. 
3. The teacher asks the learners to read the text and answer to the given questions. 
Sutartinės (from the word sutarti—to be in concordance, in agreement, singular sutartinė) are unique examples of folk music. They are an ancient form of two and three voiced polyphony, based on the oldest principles of multivoiced vocal music: hetorophony, parallelism, canon and free imitation. Most of the sutartinės' repertoire was recorded in the 19th and 20th centuries, but sources from the 16th century on show that they were significant along with monophonic songs. Recognizing its uniqueness and value UNESCO inscribed sutartinės into the representative list of the Masterpieces of the Oral and Intangible Heritage of Humanity in 2010.

The topics and functions of sutartinės encompass almost all known Lithuanian folk song genres - work, calendar cycle ritual, wedding, family, wartime, historic, etc. Melodies of sutartinės are not complex, containing two to five pitches. The melodies are symmetrical, consisting of two equal-length parts; rhythms are typically syncopated, and the distinctly articulated refrains give them a driving quality.

Folk singers categorize sutartinės into three main groups according to performance practices and function:

· Dvejinės (“twosomes”) are sung by two singers or two groups of singers.

· Trejinės (“threesomes”) are performed by three singers in strict canon.

· Keturinės (“foursomes") are sung by two pairs of singers.

Sutartinės are a localized phenomenon, found in the northwestern part of Lithuania. They were sung by women, but men performed instrumental versions on the kanklės (psaltery), on horns, and on the skudučiai, a form of panpipes usually played by a group, as well as wooden trumpets (ragai and dandytės). The rich and thematically varied poetry of the sutartinės attests to their importance in the social fabric. Sutartinės were sung at festivals, gatherings, weddings, and while performing various chores. The poetic language is not complex, but it is very visual, expressive and sonorous. The rhythms are clear and accented. Dance sutartinės are humorous and spirited, despite the fact that the movements of the dance are quite reserved and slow. One of the most important characteristics of the sutartinės is the wide variety of vocables used in the refrains (sodauto, lylio, ratilio, tonarilio, dauno, kadujo, čiūto, etc.). These vocables are only used for rhythm and sound, they are not meaningful words.

At present the sutartinės have almost become extinct as a genre among the population, but they are fostered by many Lithuanian folklore ensembles, who take great pleasure in keeping them alive.

Source: http://en.wikipedia.org/wiki/Daina_%28Lithuania%29 
1. What is meant by the word – sutartines?
2. What kind of song is that?
3. Which part of Lithuania were sutartinės most popular in?
4. Who sings sutartine? How many people?

5. What occasion they were mostly sang on?

6. What were these songs mostly about? What was their content?

7. Can sutarines be accompanied by musical instruments? 

8. When were sutartines inscribed into the representative list of the Masterpieces of the Oral and Intangible Heritage of Humanity by UNESCO.

9. The learners discuss the answers, compare the received information with the associations proposed at the beginning at the lesson to see whether they match or not.

10. The learners tell about their memories and folk music. Some introductory questions: 

· What is the oldest/most memorable event related to folk music? Who was it performed by? Maybe by your family member? Are these positive or negative memories? 

· Do you sing folk songs yourself? If yes, when?  Alone or together with the others? What is your favourite song? Maybe you can sing it.
· What is your opinion about folk songs? Are they outdated? Are they national treasure? What do you think about modern bands performing folk songs in the style of rock?

· When was the last time you have heard a folk song? Where? What was the occasion? Who was it performed by? Did you like it?    
Possible approach:
Groups of students for the next lesson have to find and make presentations about traditional Lithuanian music instruments kanklės, ožragis, birbynė, skudučiai.  
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